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Go, Doc. Go!
for two improvising percussionists
Mark Applebaum, 1999

Commissioned by and dedicated to Skin & Bones: Terry Longshore and Brett Reed.
Premiered by Skin & Bones at the University of California at San Diego on April 24, 1999,

DURATION

~15%or more (depending on the lengths of improvised sotos}, or less (depending on whether or not measures are optionally omitted).

INSTRUMENTATION

Each plaver uses:
2 wood instruments (high and low)
2 metal instruments (high and low)
2 skin instruments (high and low)
1 high hat

* Instruments may be conventional, invented, or found. They may be prepared with objects made of different material. For example, a drum with a small piece of metal chain
loosely taped to the membrane may be a fine skin instrument. Care should be taken, however, to ensure that a desirable sound is produced when both players strike
commensurate instruments in uaison.

* One pair of hard mallets should be employed for the entire piece.

* The players should face one another so that the audience views them in profile. It is desirable, although not required, that the left percussionist operate his or her high-hat with
the right foot and the right percussionist operate his or her high-hat with the left fool, thereby placing both high-hats towards the audience.



NOTATION & PERFORMANCE

Except for ifs solos, Go, Dog. Go! is performed in unison throughout. It consists of six unison passages, played on one instramental material, and a coda, played on all three
tnstrumental materials. Noteheads placed above and below the stafT line indicate high and low, respectively. “X suggests the articutation of the high-hat, played with the foot pedal
except as indicated. The words “GO” and “DOG” (as indicated) should be shouted on downbeats during the coda.

There are six solos in the piece. one at the end of each unison passage. Each plaver improvises three solos, one solo for each instrumental material. Solos may be played only on
the instrumental material type indicated; for example, a metal solo may use only the high and fow metai instruments. The accompaniment for each solo is specified and is to be played
on a different instramental material, as indicated. The duration of each solo is determined by the improviser. Solos may be of any duration; however, the entire performance should
consist of solos of differing duration. The accompanist repeais the specified accompanimental passage until the improviser indicates the conclusion of the solo by playing the specified
accompanimental passage one complete time in unison with the accompanist. (Note, as the soloist and accompanist are playing on different material types, this one complete unison
articulation of the accompanimental passage will be on different material types; for example a wood solo is accompanied by a metal accompaniment and therefore the one complete
unison articulation of the accompanimental passage will be played on wood by the soloist and on metal by the accompanist.) The next unison passage should be played attacca after

each solo.

Each material in the unison passages is derived from an extant source materfal, a groove found in a rock or pop piece. Each accompanimental material is also derived from an
extant source, a groove found in a so-called “art” composition. It 1s easier to make the sudden tempo changes by association with the relevant source material. A recording of these
grooves, linked together exactly as the score indicates, is available from the composer and may serve as a clicktrack during rehearsals.

Dypamics are left to the performers” discretion. The two players should be in agreement on dynamics. Gradual as well as sudden shifts in dynamic are desirable. Accents and
special articulations are welcome and may be derived {rom interpretations of the source materials.

f rapid, unmeasured tremolo flam
dead stroke stop vibrations

one-handed buzz roll hi-hat, closed with the foat

hi-hat, open, struck with a maliet

@ X P e

dampened note

N N N



PROGRAM NOTE

The following program note appeared at the premiere performance:

Go, Dog. Go! was commissioned by and is dedicated to the percussion duo of Terry Longshore and Brett Reed, a.k.a. Skin & Bones. The composition consists of unison
passages and improvised episodes, all played on high and low wood, metal, and skin instruments, themselves chosen by the players.

Material in the unison passages consists exclusively of extant rock “grooves” transcribed from popular music and set in their original tempi. With the removal of their timbre,
pitch, lyrics, production value, and attiftude, the distilled grooves are rendered effete and aesthetically impoverished. However, without their original iconicity, a new, abstract
syntax becomes available. By associating these rhythms with their sources, the players can, with little difficulty and great precision, locate contextually incongruous tempi without
conceiving awkward metric modulations, (For example: need to find 1357 Try Rick James’ Super Freak.)

Moreover, for the players, the material is enriched by its familiar historicism so that an exegesis is immediate and visceral. The assumption, correctly made on the basis of my
friendship with the players, is that we share a common cultural wisdom, that the popular music to which I refer are well-known commodities of agreed-upon cachet. (Any
percussionist can “play the notes” but there will be a vacancy if he or she does not know the Led Zeppelin, James Brown, Jimi Hendrix, Abba, or Spice Girls text from which Go/

18 hewn.)

Longshore and Reed have unique abilities as improvisers so I featured this capacity in Go, Dog. Go! The players trade improvised episodes whose accompaniments are specified
i the score. The accompaniments, again like the aforementioned materials, are transcribed from extant rock grooves. However, their sources are moments from Bart6k,

Stravinsky, Varése, Holst, and Bruckner, appreciated, anachronistically, for their rock groove-lisciousness.

The titie refers most directly to the coda of the piece, a literal setting of pages 6 and 7 of P. D. Bastman’s 1961 Go, Dog. Gol —a title with generous punciuation, given its brevity.
The 17 dogs pictured on these remarkable pages were analyzed according to a number of salient features from which musical materials were constitated: white, black, or spotied;
collar color; on foot, on a unicycle, bicycle, buggy, or roller skates. (Obviously the number of wheels connoted thematic duration for me.) Other features, such as “not in a

burry,” “tongue out,” and “extremely effeminate,” suggested modificatory algorithms to the principal materials.
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